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HE furniture of modern rooms, 

like the architectural design of 

the houses containing it, is 

frequently a collection of in- 

congruous elements from all 
ages and styles. It has the same char- 
acteristics which are seen in all the 
artistic productions of the present gen- 
eration, the result of the possession of 
a great fund of archeological knowl- 
edge, facility in workmanship, and the 
desire for display, together with the 
consequent lack of serious thought and 
the stimulus which comes from the 
endeavor to overcome difficulties, and 
the careful adaptation of the product to 
its utilitarian, as well as artistic, pur- 
pose. It is so easy to find something in 
the store of old designs which is for 
some reason attractive, either to the 
designer or his client, that it is at once 
appropriated and placed in new  sur- 
roundings with companions from many 
other sources. Even when a consist- 
ent scheme is followed out;in one room 
of a house the adjoining rooms are fre- 
quently all out of harmony, and the 
whole suggests a museum rather than a 
dwelling. Who can adapt himself to 
the varying surroundings of a Roman 
atrium opening into a Louis Quinze 
drawing-room on one side, and a Jap- 
anese or Early English dining-room on 
the other? Yet such incongruity is 
constantly seen in the more pretentious 
city houses of the present day. <A 
consistent use of precedent would avoid 
this fault, and a careful study of furni- 


ture in relation to its surroundings 
would add greatly to the effect of our 
houses. The study of precedent can, 
however, easily be carried too far. 
The Parisians distinguish many styles, 
and affect to carry them out in every 
detail; and we copy Paris. The occu- 
pier of these exotic apartments remains 
still the nineteenth century embodiment 
which we meet in the street or the 
shop. 

Most of our best modern furniture is 
traceable to French models, sometimes 
directly, sometimes through English 
development. The time of Louis XVI. 
is marked by a distinct reversion from 
the elaborate and overwrought designs 
of the time immediately preceding to a 
simpler and more consistent type of 
design, in which the influence of Marie 
Antoinette is directly traceable. 

A comparison of the furniture of the 
last few centuries will show that, in 
the development of form and ornament, 
the designer of one period has frequent- 
ly, if not usually, refined and_ beau- 
tified the utilitarian product of the 
workman who preceded him; the pro- 
cess continuing until over-refinement 
ended in the vulgar riot of unshapely 
forms which characterizes the work of 
the most debased periods. Such a con- 
dition had in a measure been reached 
in France at this time. The corrupt 
and luxurious court of Louis XV. had 
carried the arts of adornment to the 
extreme; and Marie Antoinette, sated 
by this over-indulgence, retired, upon 
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the accession of Louis XVI., to Ver- 
sailles, and passed her time in affected 
simplicity, in the rustic enjoyments of 
her little farm in the gardens of Petit 
Trianon. In furnishing the Petit Tria- 
non, which was erected by Louis XV., 
she employed cabinet-makers whose 
work has since become famous, and 
within recent years has sold for fabu- 
lous sums. For instance, a little table 
made at this time, was sold at auction 
some years ago for six thousand francs, 
and other pieces of the same period 
have brought corresponding prices. 
The upholstered furniture became sim- 
pler in design ; the sofas and chairs had 
generally, but not invariably, straight 
fluted tapering legs; but these some- 
times had the flutings spiral instead of 
perpendicular, and the backs were 
either oval or rectangular, and orna- 
mented with a carved riband which was 
represented as tied at the top in a 
lover’s knot. Gobelins, Beauvais and 
Aubusson tapestry were used for cover- 
ing, the subjects being in harmony with 
the taste of the time. 

The best furniture of this period, as 
well as of others, is marked by the 
absence of projections whichare apt to 
catch the clothes and drapery of those 
who move about the room, by small 
and delicate mouldings, low relief in 
carving, where the craftsman’s skill is 
shown, and the effect of light and shade 
is produced with a minimum depth of 
cutting, so that unduly sunk cavities 
may not catch and hold the dust. In 
the upholstered chairs the framework 
and constructional lines are sometimes 
obscured by the aim for an easy and 
luxurious seat; but in the examples 
here given the main lines are carefully 
considered; the proportions are fine; 
the ornament rich and restrained, and 
beautifully executed. 

There could hardly be a more marked 
contrast than the one presented by a 
comparison of the chairs here shown 
and those illustrated in THE BROCHURE 
Series for December, 1896: —the fur- 
nishings of the royal court of France 
at the height of its luxury and splen- 
dor; and those of the American colo- 
nies in the midst of a struggle for 
existence. Both are the appropriate 


natural results of conditions, and both 
excellent. Neither has ever been 
surpassed in its kind. Their present 
value to us is, that both, if rightly used, 
are entirely in keeping with our mod- 
ern ideas of harmonious house fur- 
nishing. 
IX. 
LOUIS XVI. CHAIR, FONTAINEBLEAU. 


x 
LOUIS XVI. CHAIR AND SCREEN, FONTAINEBLEAU. 
It is evident from the design that 
these pieces of furniture were parts of 
a set. Although very rich and ornate 
there is no sacrifice of utility. The 
chairs are unquestionably ‘* made to sit 
in,” and made to serve their purpose 
well. ‘There is no over-elaboration, 
the ornament is appropriate to the 
place and material, and is in good 
scale. The construction is reasonable 
and frankly evident. 
XI, : 
LOUIS XVI, CHAIRS, COMPIEGNE. 
XII, 
LOUIS XVI. CHAIR, FONTAINEBLEAU, 

As in the two preceding plates, the 
design in these chairs leads to the con- 
clusion that they once formed parts of 
a set in spite of the difference’ in 
upholstery. Little need be added to 
the comments above, as the same vir- 
tues can be plainly seen in_ these 
designs as in the former ones. 

XII, 
LOUIS XVI. CHAIR. 
XIV. 
LOUIS XVI. CHAIR. 

Here again the relationship is self- 
evident, while the similarity in treat- 
ment between these and the former 
examples classes them unquestionably 
as of the same period, in spite of the 
fact that we are unable to give their 
origin or present location. : 

XV. 
LOUIS XVI, CHAIR, FONTAINEBLEAU. 
XVI. 
LOUIS XVI. CHAIR, VERSAILLES. 

These two arm-chairs although quite 
different in minor details of shape, as 
if they had been made to suit the indi- 
vidual comfort of two persons, are 
very similar in design, and resemble 
in a severer way those shown in the 
previous plates. 
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Brochure Series 


Competition cB 


EARLY seventy designs were sub- 

mitted in this Competition; and be- 

cause of the liberty allowed the 

designers in choice of motives and 
arrangement, the variety in treatment was 
very great. Although the motives suggested 
by the subject of the book, such as the 
French heraldic devices, would naturally be 
given preference as especially appropriate, 
the Judges have considered that none of the 
designs in which these motives were em- 
ployed were as well treated as the design 
placed first, which has no direct relation to 
the subject. Asa whole, the colors chosen 
were the most interesting and valuable feat- 
ure of the designs, but unfortunately cannot 
be reproduced in the illustrations. The care 
with which most of the drawings were pre- 
pared and the excellent workmanship, espe- 
cially in lettering, is highly commendable. 
It is to be regretted that lack of space pre- 
vents the reproduction of more of the 
designs. In commenting upon the designs, 
the Judges have aimed to select for notice 
those which possessed some 
salient points of merit, or 
which -were susceptible of 
being improved in certain 
directions. | Unfortunately 
the limits of THE BROCHURE 
have made it impossible to 
accord even a word to many 
drawings which possessed, 
perhaps,as much claim to no- 
tice as those here criticised. 


PRIZE DESIGN. 


Design by the Misses 
Mary and CLARA WARE, 
- Boston. (X.X.X.) This 
design is distinctly the best 
of those submitted. It, of 
course, loses much in mono- 
crome reproduction. The 
‘“‘anatomy,” so to say, of the 
ornamental panel is worth 
study, and the design in it- 
self is graceful. The color 
scheme adds to its effective- 
ness; the ground color be- 
ing dull indigo-violet, the 
centre panel white with the 
ornamentand lettering out- 
lined in gold. Three other 
meritorious designs were 
submitted by the same 
Competitors, one of which 
is also reproduced on page 
27. The colors of this are 
dull gray-blue in the ground, 
the gargoyles in indigo, the 
letters in indigo with gold 
capitals and ornaments. 


Prize DEesIGN. 


’ rich color scheme. 


‘““DoLPHIN WITH Pipe.” The charm of 
this design lies in its very decorative and 
The stamping is in sea- 
green and gold, the ground color maroon. 
The effect of the cockling of the tracing- 
paper on which it was drawn gives an addi- 
tional play of color. ‘‘FRANcols.” An 
interesting ‘‘all over” pattern, decorative 
and well drawn. Its somewhat wall-papery 
effect might have been made more suitable 
for use on a book-cover by confining lines. 
‘*La BarTHE.” Very unusual as well as 
interesting for a book-cover design, com- 
bined with a good arrangement of color. 
Strikingly reminiscent however. of the 
designs of Mr. Louis H. Sullivan. ‘ FRAN- 
cos ler.” A striking and brilliant arrange- 
ment of colors— ultra-marine blue ground, 
vermilion panel and border line; the pattern 
in gold. The design inferior to its color- 
scheme. ‘‘ TORCH AND DouBLE CIRCLE.” 
(Device.) Gracefully and delicately drawn : 
well lettered. Hardly possible to say from 
the incomplete color sketch whether it 
would lack character. ‘‘DoLtpuHin.”  Bor- 
der overbalances lettering. Colors —red 
and gold on pale apple-green ground — 
a trifle crude, yet on the whole effective. 
“Homo” Lacks scale. Griffin too prom- 
inent in comparison with title. Color- 
scheme dull. Vigorously drawn. 


THE Misses MARY AND CLARA WARE, 


Piate XII 
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Design oF Miss ADELE GUTHRIE, PHILADELPHIA 


Miss ADELE GUTHRIE, PHILADELPHIA. 
(Device of fleur-de-lis.) A good conception 
showing great decorative sense. Ingenious 
use of medizval motives. Some slight 
changes in proportion and spacing would 
have worked great improvement. Color 
scheme of dark green ground, ivory spaces 
with gold outlines, excellent. 


Miss HELEN M. PENNINGTON, PHILA- 
DELPHIA. (‘Red and Blue.’’) A difficult 
class of ornament to deal with, and in this 
case skilfully handled. Color scheme quiet 
but rich: ivory ground, the pattern in gold, 
relieved by touches of dark green. 
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Design OF Mr. ARTHUR S. BROOKE, PHILADELPHIA 


Mr. ArTHUR S. BRooKE, PHILADELPHIA. 
(**Ruisseau.”) The pictorial treatment of 
this design is free and appropriate. The 
fault lies in the openness of the drawing. 
Colors: burlap-colored ground, the design ~ 
in dark green and gold. 


‘¢ ALBRIGHT.” Lacks definite effect. 
‘¢CoLLiGNi.” Drawn with firm line. Color 
scheme spotty; gold does not hold its own. 
‘*MAssIMI.” Facile workmanshin. Centre, 
top and bottom weak in comparison with 
sides—an effect which the color-scheme 
would emphasize. ‘Sus.’ Centre, of 
acanthus foliage carefully drawn, but lacks 
accent. Shows decorative sense. 


DESIGN OF THE Misses MARY AND CLARA WARE, Boston 
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DesiGn OF Mr. ANTHONY P. VALENTINE, JR., PHILADELPHIA 


Mr. AntTHony P. VALENTINE, JR., PHIL- 
ADELPHIA. (‘‘ Chiaro-Oseuro.”) <A design 
possibly more appropriate for a leather than 
a cloth binding. Scale very well preserved. 
The delicacy of the drawing heightened by 
the color scheme,—a ground of cream color, 
ornament purple, with gold shields and lions. 


‘© Arc.” Added gold lines on color-sketch 
increase effectiveness. ‘* MANU PROPRIA.” 
Workmanship best part of the design. 
‘¢‘ CINQUECENTO.” Centres of ornament not 
well distributed, and the result confusing 
in consequence. Too many motives. Inter- 
esting, nevertheless, and graceful. ‘‘ WEesT 
Coast.” Extremely careful workmanship. 
Difficult to judge of effect without color 
sketch. ‘ BrRownig.” (Device.) Lacks 
unity. Ornament confuses lettering. ‘‘ Ma- 
PLE LEAF.” (Device.) A re-arrangement 
of the color-scheme would greatly add 
to the effect. Bottom half of the design 
exquisitely worked out in detail. ‘t JAQUES.” 
Ornament lacks richness. General effect 


hard. ‘‘Jupirer.” Design scarcely well- 
conceived for the purposes of a _book- 
cover. ‘‘R. G. AsuTon.” Effectiveness 
marred by careless lettering. ‘‘ MACHETE.” 


Interesting, but not well distributed in 
the space. ‘CHE SARA SARA.” Striking. 
Lettering well arranged. WHITE QUARTER- 
BOL INe BLACK .CIRCLE. | (evrce,) an 
effective color-scheme — green and light 
blue on dark green ground—marred by 
careless design. ScrretT MONOGRAM ‘‘J. P. 
W.” In SHIELD. (Device.) Design decor- 
ative and well drawn. Alternate color 
scheme better than that shown. ‘‘D. O. T. 


(?).” (Device.) Figures well treated and 
drawn with decorative purpose. ‘‘ CHEV- 
RON, OR, ON SHIELD, VERT.” (Device.) 


Effectiveness of well drawn sides of border 
destroyed by inharmonious top and bottom. 
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“Tur DotpHin.” Design good and well 
handled. Color-scheme might be effective. 
“ CusBa.” Flower drawing weak in compar- 
ison with leaves, and centres of ornament 
consequently lost. ‘*‘CLAVERACHUS.” De- 
sign weakened by color-scheme. ‘* NortTH 
America.” Workmanship careful. Distri- 
bution of colors not balanced. ‘+ DoLPHIN.” 
Space well filled and aided by suggested 
color-scheme of blue, white and _ gold. 
‘¢ Booyum.” Figure well drawn and appropri- 
ate. Coloring weak. ‘t CLARENEST WIN- 
CHENS.” Combination of colors best feature 
of the design. ‘‘Vr tours.” A very inge- 
niously thought-out design. Figure vigor- 
ously drawn. ‘* PEEKIN.” Simple and well 
distributed, but perhaps commonplace. 


In the March issue of THE BROCHURE, 
new Competitions for several months in 
advance will be announced, that intending 
Competitors may have more time to work 
out their ideas. Among the subjects to be 
proposed are: design for a metal register, 
design fora one and for a two-room country 
schoolhouse, and a pen-rendering from a 
photograph. The remaining Competitions 
for the rest of the year will be announced 
later. 

It again becomes necessary to advise 
intending Competitors to carefully observe 
the rules and conditions governing each 
Competition. In future, drawings not ac- 
companied by postage for their return will 
be destroyed after the Judges have passed 
upon them. 


Mr. CHARLES W. MorsE, Boston 
(‘*Sea.”) Bold and striking, but perhaps 
lacking in richness. Colors: granite-gray 
ground, panel in black, black letters with 
gold initials. To have kept the initials also 
in black might have been an improvement. 
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Club Notes. 


in the Ecole des Beaux-Arts, our 
Correspondent in Paris writes : 

‘*We are now aboutto have a dull 
time in the Architectural Department of the 
Ecole. The lectures, exercises, concours, 
rendus,and all judgments will be suspended 
from today (December 21) until the first of 
February. The cause for this action on the 
part of the Ministre des Beaux-Arts was 
an incident which happened a few days 
ago at the lecture of M. Gnuadet, the 
professor of architecture. For some time 
past the students have been dissatisfied 
with the programmes given by M. Guadet, 
which they think are too exacting, and do 
not leave sufficient opportunity for origi- 
nality. This year, for instance, in the 
‘* Concour Godboeuf ” the subject was: ‘An 
Entrance Gate to a Park,” and the material 
specified to be employed was wood. Not 
liking this subject, a large number of stu- 
dents filled the room where the professor was 
to lecture, and as he began his remarks, the 
cry ‘‘Ta gueule!” arose, followed by a chorus 
of shrieks and hisses. The professor, un- 
able to continue, left the room, and was 
followed through the School courts by a 
crowd of students calling out to him for his 
resignation. In consequence, the Ministre 
closed the school; and asa result the mem- 
bers of the first class, who caused the dis- 
turbance, will lose the benefit of two 
months’ work, while the second class stu- 
dents will lose four months’ work. The 
decision will not attect those not yet admitted, 
as the next examinations do not occur till 
March. 

‘“TLater: The students at the Ecole have, 
after petitions signed by many influential 


Cie Ge Book the recent disturbances 


31 


people, at last gained an audience with the 
Ministre; the professors joined in the request 
that the School might be reopened, and on 


December 247, the Ministre withdrew his 
previous decision, and the work recom- 
menced. | 


‘‘¢Two Americans have been awarded di- 
plomas at the recent semi-annual judgment: 
Mr. Theodore F. Pietch of Chicago and Mr. 
Charles Butler of New York. The following 
Americans have been admitted to the Ecole 
this fall: Messrs. J. A Gurd of Chicago; 
J. H. Parker of Baltimore ; Horace Greenly of 
New York; F. H. Page of Dickson, Ill.; G 
T. Morse of Brooklyn, N.Y.; C.P. Hunting- 
ton and Murchison of San Francisco.” 


The annual meeting of the Washington 
Architectural Club was held on December 14; 
and the Club is now congratulating itself on 
having for President Mr. James Knox Taylor, 
the supervising architect of the treasury. 
The other officers are Mr. C. G. Graham, 
Treasurer; Mr. P. C. Adams, Secretary ; and 
Messrs. Walter G. Peter and Francis B. 
Wheaton, Directors. 

The first duty devolving on the Board of 
Directors was to procure suitable quarters 
for the Club; and two large rooms near the 
State, War and Navy Building have been 
secured. On Saturday, the 18th, a Dona- 
tion Party for the benefit of the Club was 
held, to which every member was expected to 
bring something to help in furnishing or 
decorating the rooms; and as a result one 
room is already very comfortably furnished, 
and presents a most attractive appearance. 

After the New Year holidays the regular 
season’s work will be resumed, and under the 
stimulus afforded by the possession of its 
own quarters, the Club hopes to accomplish 
much. 


The regular monthly meeting of the Sketch 
Club of New York was-held at the Club 
Rooms, 3 East 14th St., on Saturday, January 
8. Mr. E. F. Kinsman addressed the Club on 
the subject of ‘Electricity as applied to 
Buildings,” dealing with the subject in its 
earliest stages, and tracing its development 
up to the present time. 

Mr. H. K. Lovell was elected Treasurer 
for the remaining term of the current year, 
to succeed Mr. Smith, resigned. Regrets 
were expressed at the departure of Mr. Smith 
from the city, also at the severance of his 
connection with the Club. 

Members were requested to keep in view 
the February sale of sketches and to prepare 
for an ample contribution. Attention was 
also called to the ‘‘ Fountain Competition ” 
due Saturday, February 5. 


On Saturday evening, January 8, the 
annual meeting of the St. Louis Architect- 
ural Club was held in the Club rooms. Mr. 
Wm. B. Ittner was re-elected President for 
the ensuing year; Mr. Frank A. P. Burford 
was elected 1st Vice-President; Messrs. H. 
G. Eastman, 2d Vice-President; Emile H. 
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Niemann, Secretary; J. C. Stephens, Treas- 
urer; R. M. Milligan and Benno Jansen, 
members of the Executive Board. The 
Treasurer reported a sinking fund of $200 
with ample cash on hand to provide for 
expenses for some time in the future, beside 
dues to the amount of over $200 for the first 
quarter of the year. The Library Committee 
reported the addition of a number of valuable 
volumes and subscriptions to several jour- 
nals. The Lantern Committee also reported 
that the lantern would be completed by the 
February meeting. 

After the meeting, refreshments were pro- 
vided by the hosts for the evening, Messrs. 
Cox, Lasar, Niemann, Ginder and Cook. 


A regular meeting of the T-Square Club 
was held on Wednesday evening, January 19, 
the subject for competition being a ‘‘ Club 
House for a Country Club.” Mr. Walter 
Cope led the criticism on the ten designs 
submitted. First Mention was awarded to 
Mr. A. M. Githens; Second Mention to Mr. 
W. P. Trout, and Third Mention to Mr. Geo. 
G. Bassett. 


Mr P. B. Wight, Secretary of the Illinois 
Board of Examiners for Architects, delivered 
a lecture at the rooms of the Chicago Archi- 
tectural Club, Monday evening, January 24, 
on **The New Law Governing The Practice of 
Architecture in the State of Illinois, and its 
Benefits ;” — a subject of the greatest interest 
to architects and draughtsmen. 


The Managing Committee of the John 
Stewardson Memorial Scholarship in Archi- 
tecture announces a competition for a 
scholarship of the value of one thousand 
dollars, the holder of which is to spend one 
year in travel and in the study of architecture 
in Europe under the direction of the com- 
mittee. _ Candidates must be under thirty 
years of age, and must have studied or 
practiced architecture in the State of Pennsyl- 
vania for the period of at least one year im- 
mediately preceding the first day of March, 
1898. The successful competitor will be 
required to sail for Europe not later than 
April 15, £898. Inquiries may be addressed 
to Prof. Warren P. Laird, School of Archi- 
tecture, University of Pennsylvania, Phila- 
delphia. 


At the regular meeting held January 10, the 
members of the Detroit Architectural Sketch 
Club listened to an instructive talk on ‘* Char- 
coal Drawing” given by the president, Mr. 
Emil Lorch, and illustrated by a series of 
beautiful drawings done by students of the 
Detroit Museum Art School. These studies 
varied in subject from the simple object with 
flat masses of light and shade, and pieces of 
ornament, to more difficult drawings from 
the antique, portrait and nude, showing the 
possibilities of charcoal as a medium ‘of 
expression. It was also shown how the 
drawing from life done by the architect 
should differ from that by the painter, in 
whose studies a thorough knowledge of anat- 
omy is necessary. Mr. Lorch then criticized 
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the sketches, numbering about fifty, that 
were selected from the work done by the 
Club’s summer class in water-color, and 
which are now being exhibited at the 
Museum of Art. Hecongratulated the mem- 
bers upon the progress made by them over 
the preceding year, especially praising the 
work of. Messrs. Barnes, Mildner, Ropes, 
Rosengarten and Burrows. ‘‘Egypt,”’ by 
Mr. Wm. Reed Hill, the first of the lectures 
on the history of architecture to be given 
under the auspices of the Club, took place 
on December 24, in the lecture room of the 
Museum. These lectures will be open to the 
public. 


Through a misprint in our account of the 
Cleveland Club’s Exhibition, printed in the 
December BrocHURE, the name of Mr. 
Thomas G. Holyoke of St. Paul, who exhi- 
bited water-color sketches, was given as 
‘© Thomas Holbrooke.” 


The third annual, and most successful 
banquet of the Cleveland Architectural Club 
was held at ‘‘The Hollenden” on January 20. 
The feature of the evening was the presence 
of the ladies. President Herbert Briggs was 
toast-master; and the following toasts were 
responded to:— Mr. John N. Richardson, 
‘¢ The Draughtsman of Today and the Archi- 
tect of Tomorrow”; Mr. Stephen C. Glad- 
win, ‘‘ The Ladies”; Mr. Charles W. Hop- 
kinson, ‘‘The Love of Architecture ” ; Mr. 
W. Dominick Benes, ‘*‘ Architectural Clubs 
and what their Aims should be”; Mr: Louis 
Rohrheimer, ‘‘The Future of our Club”; 
Mr. Starr Cadwallader, ‘‘ The Relation of 
Natural *and Architectural Beauty in the 
American City.” 

The Current Work Committee has just 
issued the programme for: the remainder of 
the official year. The competition subjects 
are: February, design for a _ hall-clock; 
March, passenger station for a small town; 
April, design for a small family mausoleum ; 
May, design for a copper conductor-head. 
On January 27, Mr. Louis Rohrheimer gave 
a talk upon ‘** Syrian and Persian Architec- 
iopaehi 


At the Atelier Masqueray the Atelier pro- 
Jets and the Beaux-Arts Society competitions 
have kept the men unusually busy; and 
their forty-four drawings gave a decidedly 
lively air to the atelier. Drawings were 
being hurried to completion in two rooms, 
sketches being prepared in another, finished 
drawings being mounted here and there,— 
even the central-light court being occupied 
by zouveaux and ‘‘niggers,” hurrying to get 
through on time. 


At the second annual exhibition of Projet 
Drawings by the Chicago Architectural 
Club, Messrs. R. C. Spencer, Jr., Hugo 
Arnold, Hugo J. Liedberg, Robert S. Lind- 
strom, Victor A. Matteson, Harry C. Starr, 
Frank L. Davis, E. Greble Killen and Rich- 
ard Bock, exhibited drawings and provided 
‘‘gentle” entertainment for their fellow mem- 
bers on the 31st of January. 
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Books. 


Lives oF SEVENTY oF THE Most Eminent PAINTERS, 
Scutprors AND ARcHITECTs. By Giorgio Vasari. 
Edited and annotated in the light of recent discoveries, 
by E. H. and E. W. Blashfield and A. A. Hopkins. 
4 vols. New York: Charles Scribner’s Sons. $8.00 


Reprints in fresh and handsome form are 
becoming so frequent with publishing houses, 
new and old, as to suggest that possibly 
unawares we are in the midst of another 
renaissance, not now of Greek and Roman 
letters, but of iater works that will not die. 
Among these, it is a pleasure to announce 
Vasari’s Lives. The pretace to this edition 
states the conceded fact that Vasari’s Lives 
is the most important contribution ever 
made to the history of Italian art, and that 
no annotated edition [till the present one] 
has appeared since the year 1850. 

Omitting some minor biographies which 
were included in the voluminous complete 
work, the trustworthy editorial trio have 
retained those deemed important, declaring 
that ‘‘ fortunately the ‘ Lives’ which possess 
the finest literary quality, which manifest most 
clearly the sympathetic insight, impartiality, 
and critical faculty of Vasari, are also those 
devoted to the most celebrated artists.” They 
have been wise in not rendering another 
English text, but have used the translation 
of Mrs. Jonathan Foster, through which 
Vasari was first made known to the English- 
reading public; and which unaffectedly pre- 
serves the simple antique charm of the 
original in so large a degree as to be enjoyed 
for that; just as we love Florio’s Montaigne 
and King James’ Bible more than modern 
versions. 

But though the editors have been wise in 
their conservatism here, it was not through 
lack of contemporary feeling, and the full 
knowledge that since Vasari wrote, three 
hundred and fifty years, and even since Mrs. 
Foster translated in 1850, art itself and art 
criticism have entered and been modified by 
the ‘‘age of inquiry.” Then, too, particularly 
as to architecture, actual discoveries on 
ancient sites have opened up vast fields of 
direct and collateral interest, during the last 
half hundred years,— and so in their copious 
footnotes the Messrs. Blashfield and Hopkins 
enrich the fruit of Vasari’s genius with the 
results of this archzological research of 
the world’s constantly refining taste, of the 
ceaseless flow of contributory literature, of 
the liberal methods of what is known as the 
‘‘higher criticism’? —as potent in art as in 
theology; in short, with all that characterizes 
the scholar or artists of today as distinguished 
from his fellows in the past. 

The biography of Vasari preceding the 
main text of this edition concludes with a 
sentence well characterizing the man and his 
labors. ‘‘No artist ever lived on kindlier 
terms, not only with his co-workers, but with 
his fellow-creatures; no artist ever wrote 
with more enthusiasm of the works of others, 


with more humility of his own; and those 
who have followed his blameless life and 
seen his character revealed in his work, will 
say with Della Valle, ‘Who would not be 
the friend of Vasari?’”’ 


In Tit1an’s GARDEN, AND OTHER PorEms: By Harriet 

Prescott Spofford. Boston: Copeland & Day. 

Many of these poems are here republished 
from first-rate magazines, and Mrs. Spofford’s 
position as a writer of graceful, moralizing 
verse is well assured. But the title poem 
in this collection may have special interest 
for THE BrocuurRe’s readers, if it prove in 
color and form descriptive and suggestive to 
an artist’s eye, — and thus it opens: ; 

‘* Where the sea with drowsy murmur 
Laps the marble, and full rosy, 
Far withdrawn in purple heavens, 
Slopes of snow and horns of silver, 
Figure shining forms that slowly 
Swim like giants flushed with sunset, 
Cloudy swells from deeps of twilight 
Round them tossing, lies the garden 


Where the Master takes his pleasure 
When the pencil leaves his fingers.” 


So dulcet are these tones that one misses 
rhyme no more than in ‘“‘ Hiawatha,” if so 
much. The Master himself appears at once 
upon this scene: 

‘* Still within the spell of daydreams, 
Stepping stately down the stairway, 


Like some great doge of his painting 
Sweeping out of frame and panel. 
* * * * * 


Here he sups with Sansovino, 
With Zuccato, scheming, seeing 
For San Marco the new marvel 
Growing like a golden bubble, 
Poised. in happy air above them.” 


Then, like a strain of music, comes the 
thought of a festive evening at Casa Granda, 
across which falls a tragic shadow from the 
Ten, bringing retribution to some proud 
guest among the nobles for his ‘‘one great 
joy,” ‘‘worth the dungeon, worth the dag- 
ger.” But love and hate, fishermen and 
princes alike, do homage to this ‘‘man of 
ninety summers.” So beauty wins the world. 
One or two rhymed lyrics relieve the possible 
monotony of blank verse, though the whole 


poem fills but thirteen pages. 


Men, WoMEN AND MANNERS IN CotontaL Times, By 
Sydney Geo. Fisher. Illustrated with photogravures 
and with decorations by Edward Stratton Holloway. 
2 vols. Philadelphia: J. B. Lippincott Company. 
$3.00. 

To begin with, it may be worth remark 
that Mr. Fisher’s style—at once and com- 
pletely captivating in the preface — displays, 
like a gentleman’s conduct, nerve and direct- 
ness with entire simplicity and ease. ‘* All 
things we have and all that we are,” he says, 
‘those colonists gave us, and this we are 
now beginning to realize. We are rediscov- 
ering the debt we owe to the colonies. We 
are turning to investigate every detail of 
colonial life with a loving devotion which it 
is hoped may be a sign of stronger national 
feeling, or at least of an attempt to have a 
true national feeling, and to give up the so- 
called cosmopolitanism and vulgar worship 
of everything foreign which so long has been 
our bane.” But he adds something more to 
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what may possibly seem a cap that fits some — 


architects. Atter deprecating the so-called 
Romanesque style that has disfigured the 
country since the Centennial Exhibition 
‘aroused an unfortunate interest in Euro- 
pean forms of building,” he continues : “¢ Then 
it was discovered that in our own land and 
in the line of our own development we had a 
pure and perfect type for inspiration and 
suggestion, a type which belonged to the 
nation and had been wrought out by more 
than a hundred years of natural effort and 
experience without hysterical imitation of 
their success. It has accomplished great 
things for us already, and there is more in 
store.” The first volume has four photo- 
gravures of this colonial architecture in 
diversified forms and remotely separated 
colonies. But they all preserve the essen- 
tial elements of this style. The dwell- 
ings are Shirley, James River, Va., built 
1760; King Hooper House, Danvers, Mass., 
built 1754; Mount Pleasant, Philadelphia, 
built 1762; and Pyne House, Princeton, N.J. 
In Vol. II. the photogravures are Roger 
Morris House, High Bridge, N.Y., built 1764 ; 
and Van Cortlandt Manor, Croton, N.Y., 
built 1748, both near the seaport on genuine 
manorial estates; Whitehall, Annapolis, 
Md., built 1764; and St. James’s Church, 
Goose Creek, S$.C., built 1711. While the 
architectural phase of Mr. Fisher’s subject is 
thus prominent, the title, ‘‘Men, Women 
and Manners in Colonial Times,” is truly 
descriptive of its larger scope. , 


Notes. 


HE Editor of THE BROCHURE SERIES 

desires to take this opportunity to 

acknowledge the indebtedness of its 

subscribers to Mr. Albert Haberstroh, 
who has kindly furnished some of the finest 
and most valuable illustrations published in 
the three last volumes of the magazine. The 
mosaic pavements from Florence, the wall 
decorations and the details of the Chateau 
Blois are notable examples taken from Mr. 
Haberstroh’s very large and fine collection of 
photographs. 

The handsome calendar, a cut of which is 
given on this page, has just been issued by 
Messrs. L. Haberstroh & Son to commemo- 
rate the semi-centennial of their business 


existence. It is an effectively designed panel 
about eighteen inches high, finished in 
bronze. 


Fifty years ago, Lucas Haberstroh estab- 
lished in Boston a business for the purpose 
of executing high-class decorative work, and 
soon won a reputation for artistic ability and 
integrity which made a sure foundation for 
the long existence of the business. In the 
year 1877 he admitted to the firm his son, 
Albert Haberstroh, who had had all the 
advantages of early associations, constant 
study and natural inclination to fit him in 
carrying onand advancing the work begun so 
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earnestly by his father. Lucas Haberstroh 
died in 1883 and was succeeded in the business 
by the son, who has retained the old firm 
name L. Haberstroh & Son. That the high 
standard of work with which the business 
was inaugurated has been not only main- 
tained, but advanced, is evidenced by the 
many examples of their work which may be 
seen in some of the finest residences and 
public buildings throughout the country. 
Interior decoration has made remarkable 
progress in this country during the last half 
century, and is now, if never before, recog- 
nized as a necessary adjunct to architecture; 
for next to the original plan nothing has so 
much influence upon the effect of a room as 
the coloring and design on the ceiling and 
walls. It is the constant aim of this firm to 
study the architectural features, in order to 
enhance the construction by harmony of color 
and proper proportion of ornamentation. 
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